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Musical Examples in Supplement 
Chapter 12: Harmoniemusik 

 
 
 
 
 Example 12D 
 
As in his symphonies, Rosetti typically distinguishes the second theme area in his 
partitas by thinning the texture. He also often takes advantage of this part of the 
form to engage in some subtle blending of instrumental colors, as in the Vivace 
opening of the Partitas in D Major (B5), where the solo clarinet’s melody is 
commented upon by pairs of oboes and bassoons.  
 
Partita in D Major (B5) I, mm. 42-54 
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Example 12D: Partita in D Major (B5) I, mm. 42-54
Vivace
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